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455438 THE INCREDIBLE HULK 


KILLER ON BOARD 





ACT ONE 
FADE IN. 
EXT. CARIBBEAN ISLAND ~ DAY - ESTABLISHING - (STOCK) 1 


Various shots of the island - it's stretches of beaches, 
the small shops which line the main street, the fruit and 
vegetable vendors, the natives selling souvenirs and the 
hustle and bustle of the island's tiny business section. 


EXT. CARIBBEAN PORT - DAY - STOCK 2 


A large luxury ship is receiving her returning passengers 
after their day excursion on the island. The boarding 
passengers crowd the gang plank as they make their way onto 
the ship. 


DISSOLVE TO 
EXT. OCEAN LINER AT SEA - DAY - STOCK 3 


The bright tropical sun flashes on the water and under the 
brilliant blue sky, the ship steams her way toward home. 


EXT. DECK OF THE SHIP ~ DAY f 4 


A number of the passengers stand at the rail and watch the 
island o.s. disappear into the distance. Among them is Mr. 
Makhmoud Bellavit, a massive Turk wearing a fez and sun 
glasses. With him is his personal secretary, Mikhail. Mik- 
hail, a Slav with airs beyond his position in life, is holding 
a canvas shopping bag stuffed with souvenirs Bellavit has 
purchased on the island, 


Standing next to Bellavit and Mikhail is a heavy-set, middle- 
aged couple -- Dot and Darrel Finch. Darrel is looking long- 
ingly out to sea, but Dot's attention is fixed on the two large 
wooden male and female statues her husband is holding. It is 
obvious from her expression, she finds them repulsive. 
DARREL 
(sighs) 
I could've stayed on that island 
for the rest of my life. 


DOT 
(frowning at 
the statues) 
I don't know why in the world you 
bought those things. 


CONTINUED 
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CONTINUED 
DARREL 
{still lost in 
his reverie) 
Nothing to do but lie around all day 
and. watch the waves go in and out, 
in and out. 


Dot grabs the male statue out of Darrel's hand. 
DOT 
Where are we going to put them? 
There's not one inch of space 
left in the garage. 


DARREL 
The garage? Why the garage? 


DOT 
You weren't planning on keeping those 
things in the house were you? 


We leave the Finches and pan down the railing to: 


A FEW FEET AWAY 


Pamela Wheatly, a stunning young English woman in her early 
thirties, is trying to catch Mikhail's eye. 


: HER POINT OF VIEW ~ MIKHAIL 


is listening to Bellavit. 


BELLAVIT ° 
...and tomorrow we land in Miami, 
where Rick and his men are waiting 
to pick us up. We'll drive out to -- 


He stops, seeing that Mikhail is no longer paying attention. 
Instead, Mikhail has sighted Pamela and is smiling back. 


BELLAVIT 
catching the exchange, frowns. 


BELLAVIT 
Mikhail, you forget, we're not on 
holiday. 
(turns away from 
the railing) 
Come. We have business to attend 
to. 


Mikhail reluctantly follows, looking back over his shoulder 
at Pamela. 
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FURTHER BACK IN THE SHADOWS 8 
a short, leathery faced man leans against the side of the 
ship and slowly unpeels a stick of chewing gum. He watches 
as: 

HIS POINT OF VIEW - BELLAVIT AND MIKHAIL 5 


leave the deck and go inside. 


THE LEATHERY FACED MAN 10 


carefully folds the gum over three times before Placing it 
in his mouth, then follows the two men. 


CUT To 
INT. DAVID'S QUARTERS ABOARD SHIP - DAY 11 
David Banner, registered as David Bauer and employed as a 
waiter, is dressed in his crew uniform. He sits at his 
small desk, opens his journal and picks up a pen. 
INSERT - JOURNAL 12 
David's pen dates the entry and begins to write as: 
DAVID (v.o.) 
My trip to Haiti to find Doctor 
Kinsella has proven unsuccessful. 
I know he was performing experiments 
similar to mine, but I could find 
no one willing to discuss them with 
me. The Doctor himself left the 
country a week before my arrival. 
DAVID 13 
looks up from his journal, sighs wearily. 
DISSOLVE TO 
EXT. OCEAN LINER AT SEA = NIGHT - STOCK 14 
The dark sea and sky fuse together to form one black void 
threatening to engulf the vessel. Only the ship's twinkling 
lights keep the darkness at bay. 
Cur TO 
INT. SHIP'S DINING ROOM - NIGHT 15 


The crew is preparing for that night's dinner. It's to be 
the most gala evening of the voyage -- the Captain's Night. 
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NEAR THE CAPTAIN'S TABLE 16 


David is talking with a man dressed in a uniform similar to 
his own. The other man is the head waiter and is giving 
David his instructions for the evening. We come in on their 
conversation as: 


HEAD WAITER 
---and since it's the Captain's Night, 
we will be serving a round of champagne 
to all the passengers. In addition, the 
Captain requests these wines be served 
at his table. 


He hands David the list of wines, which David studies. 


HEAD WAITER 
Do you have any questions, Mr. Bauer? 


DAVID 
No. Can't think of any. 


HEAD WAITER 

Good. 

(pauses) 
The Captain's Night is one of the 
high points of the voyage. It 
requires everyone be at their best. 
You have the added responsibility 
and privilege of serving his table. 

(smiles) 
Good luck, Mr. Bauer. 


DISSOLVE TO 
INT. DINING ROOM - NIGHT 17 


Later that evening, the passengers begin arriving for the 
first sitting. Everyone is dressed in their finest. Long 
women in shimmering gowns, glide into the room like proud 
swans. The men, normally casually unkempt in sport shirts, 
have been transformed into elegant gentlemen in black tuxedos, 
Under- the low murmur of conversation, there's the soft clink 
of china. The crystal catches the light of table candles and 
the room sparkles with enchantment. 


AT THE CAPTAIN'S TABLE 18 


Pamela, looking spectacular in her black silk satin gown, sits 
with the Finches and several other passengers. However, one 
chair remains unoccupied -- The Captain's. Dot Finch has on 

a bright, floral patterned chiffon dress that falls from her 
shoulders like a shapeless tent, making her resemble an airy 
Easter egg. Her husband is equally colorful in his light blue 
tuxedo and lacey dress shirt. He is having a great deal of 
trouble keeping his eyes off Pamela. His wife, however, doesn't 
notice. She's too interested in his dinner roll. 
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CONTINUED 18 
DOT 
(to Darrel) 
Are you going to eat your roll? 


Darrel starts guiltily at Dot's voice. He guickly turns 
his attention away from Pamela. 


DARREL 
Uh, no honey...You have it. 


DOT 
Well... 
(feigns indecision) 
I hate to see things go to waste. 
(seizes the roll) 


AT A NEARBY TABLE 19 
Mr. Bellavit sits with Mikhail and two other men, Bulat and 
Ahmed. Like everyone else, the men are formally dressed. 
Mikhail freguently takes a glance at Pamela. 

BELLAVIT 20 


points to the lobster he's just been served. 


INSERT ~ LOBSTER j 21 


carefully arranged to look as if he's comfortably resting in 
a bed of parsley. 


BELLAVIT'S VOICE, 
A beautiful sight, yes? And yet, 
how ugly in real life.... 


NEW ANGLE 22 
He smiles at the others. 


BELLAVIT 
2... I have known people much like this 
lobster. Alive, quite ugly. But as 
sorpses...rather attractive. 


Bulat and Ahmed laugh appreciatively. But Mikhail remains 
distracted. 


Bellavit notices Mikhail's continued interest in Pamela. 
BELLAVIT 
(to others) 


Our friend here doesn't seem able to 
keep his mind on his food. 
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CONTINUED 22 


Mikhail quickly averts his eyes to his plate. Bulat and Ahmed 
exchange grins. 


IN THE FAR CORNER OF THE ROOM 23 


the leathery faced man we saw earlier on the deck, sits alone 
at his table and studies the menu. 


NEW ANGLE - DINING ROOM 24 
The evening is moving smeothly. Around the room, waiters toss 


their salads with a flourish, display the food like precious 
works of art and prepare flaming dishes with dramatic ceremony. 


NEW ANGLE ~ DAVID 25 


in his dress uniform tends to the tables under his charge. 


AT THE CAPTAIN'S TABLE 26 


the Captain has arrived and is visiting with the passengers. At 
the moment, he is conversing with Pamela. 


CAPTAIN 
And have you enjoyed the trip, Miss 
Wheatly? 

PAMELA 


Oh, yes. Immensely. 

(leans closer) 
I'm curious, Captain...what do you 
do for a vacation? 


She smiles seductively at him, while he gropes for a reply. 
He's saved by David who approaches the table and refills the 
wine glasses. 
CAPTAIN 
(as David fills 
his glass) 
Thank you. 
Meanwhile, Dot spies Darrel's salad. 
DOT 


to Darrel) 
Are you going to eat your salad? 


AT BELLAVIT'S TABLE - MIKHAIL 27 
checks his watch. 
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CONTINUED 27 
MIKHAIL 
(leans toward 
Bellavit) 
Excuse me for just a moment, sir. 


Bellavit continues eating his meal. 


BELLAVIT 
(not looking up 
from his plate) 
Do not become too fond of this one, 
Mikhail. Our business doesn't allow 
for such attachments. 


MIKHAIL 28 


rises, goes to Pamela's table and touches her on the arm. 
She turns, smiles when she sees him. He bows, kisses her 
hand. i 


MIKHAIL 
The last two nights have made this 
my most memorable trip. I hope you 
will find time to spend a few moments 
more with me this evening. 


PAMELA 
You know I'd be delighted. 


DARREL : 29 

looks on enviously at their exchange. Next to him, Dot is 

eating his salad. 

NEW ANGLE 30 

At that moment the lights in the dining room begin to dim. 
PAMELA 


(looking around) 
What's all this? 


DOT 
They're getting ready to serve the 
dessert! 

PAMELA 
But why -== 

CAPTAIN 


You'll see. 
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CONTINUED 30 
MIKHAIL 
(to Pamela) 
Until later then.... 


She watches him walk across the room. 


HER POINT OF VIEW - MIKHAIL 31 


leaves the dining room. 


PAMELA 32 
stands. 


PAMELA 
Excuse me. 


DOT 
But you'll miss the dessert. 


Pamela hurries from the table and exits out the dining room 
doors. 
DAVID 33 
meanwhile, is called over by the head waiter. 
HEAD WAITER 
Table six would like a '74 vintage 
bottle of our very best Cabernet. 
NEW ANGLE - THE DINING ROOM à 34 
The waiters, carrying flaming Baked Alaskas, parade into the 
room to the ooh's and ah's of the passengers. 
ANOTHER ANGLE = DAVID AND THE HEAD WAITER 35 
as the waiter finishes with his instructions. 
HEAD WAITER 
»..don't worry about your tables. 
Mr. Mannone will cover for you 
until you get back. 


ACROSS THE ROOM 36 


the solitary man strains to see what's going on at Bellavit's 
table. 
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HIS POINT OF VIEW - BELLAVIT 37 


gets up to leave. 


THE MAN 38 


stands, starts after him, but is blocked by the line of 
waiters and their flaming desserts. 


NEW ANGLE - DINING ROOM 39 


Bellavit exits, followed, almost immediately, by David. 


AT THE CAPTAIN'S TABLE 40 
Dot is ecstatic over the flaming Baked Alaskas. 


DOT 
Aren't they beautiful! This is 
always my favorite part of the 
cruise! 


Darrel however, doesn't share her enthusiasm. His spirits 
have fallen considerably since Pamela left. 


CUT TO 
INT. THE SHIP'S WINE STORAGE HOLD - NIGHT 41 


David enters the storage hold and finds the light already on. 
The wine is secured in long racks reaching from the floor to 
the ceiling. He searches down the rows of bottles, looking for 
the Cabernet. The ship sways and creaks. Without warning, the 
overhead light goes out. 


DAVID 42 


fumbles for the light switch, tries it. Nothing happens. He 

hears someone move and reacts. In hopes of finding the source 
of the sound he feels his way down one row of wine racks, but 

discovers no One. 


FROM ANOTHER CORNER OF THE ROOM 43 


"comes a low groan, then more footsteps. 


NEW ANGLE - DAVID 44 


hurries in the direction of the groan. He reaches the end of 
the aisle just as the ship takes another roll. Out of the 
shadows: 
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A MAN'S BODY 45 


topples forward, falls sprawled on the floor. Push to: 


THE HANDLE OF A KNIFE 46 


protrudes out of his back. 


DAVID 47 


kneels beside the man and gently turns him on his side. He 
discovers a large, primitively designed, ceramic vase clutched 
tightly in the man's arms. 


David quickly checks the man's vital signs, determines him 
to be dead and leaves to get help. The camera pushes in: 
in the dim light, we see: 


CLOSE ~ THE FACE OF THE DEAD MAN 48 


is that of Mikhail's. 


INT. DINING ROOM - NIGHT 49 


Directly following. David spots the head waiter, hurries to 
him and whispers in the man's ear. The waiter looks startled. 


HEAD WAITER | 
In the storeroom? 


DAVID 
Yes. 


HEAD WAITER 
Let's go. 


The two rush out of the room. 


INT. WINE STORAGE HOLD 50 
Moments later, the two enter the hold. David is in the midst 
of explaining what happened. 


DAVID 
.„..After the light went out, I 
thought I heard footsteps. Then 
it sounded like somebody moaned 
and «as 


The head waiter flips the light switch. To David's surprise, 
the light goes on. 
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CONTINUED 
DAVID 
That light wasn't working a minute 
ago. 
(beat) 

The body's over here. 
He leads the waiter to the place he found the body. 
stop. 
NEW ANGLE - THE HEAD WAITER 


looks curiously at David. 


DAVID 


remains staring at the floor. 


HIS POINT OF VIEW - THE SPOT HE FOUND THE BODY 


They 


51 


52 


53 


is vacant. Both the body and the vase have disappeared without 


a trace. 


CLOSE - DAVID 


reacts. 


FADE OUT 


END OF ACT ONE 
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ACT Two 


FADE IN 
INT. WINE STORAGE HOLD - NIGHT 


A short time later, the Captain has joined David and the 
head waiter in the storage hold. 


CAPTAIN 
(to David) 
I believe you said you recognized 
this man? 


DAVID 
I'm not certain. The light was bad 
and I didn't get a good look. But 
I think the man sat at one of my 
tables. Table five. 


CAPTAIN 
(nods) 
I'm told that's Mr. Bellavit's table. 


DAVID 
Then you must've found out who the 
man was. 

CAPTAIN 


(shakes his head) 
No, I’m afraid not. Mr. Bellavit 
claims no one in his party is missing. 


DAVID ķi 
That's impossible. Someone must be 
lying. 
CAPTAIN 
(regards David a 


moment) 
Perhaps. Perhaps someone is lying. 
Or perhaps someone has made a mistake. 


DAVID 
Captain, I saw that body. 


The Captain makes no reply. 


DAVID 
Has the Coast Guard been alerted? 


CAPTAIN 
(stands) 
Mr. Bauer, we have no body, no evidence 
there ever was a body and no one report- 
ed missing. 
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DAVID 56 
is about to protest, but the Captain cuts him off. 
CAPTAIN 
In any case, we'll be docking in 
Miami tomorrow. The ship will be 
searched then. 
NEW ANGLE 57 
The head waiter steps forward. 
HEAD WAITER 
(to Captain) 
Sir, if it’s all right with you, 
Mr. Bauer and I should get back to 
the dining room for the second 
sitting. gi 
CAPTAIN 
Yes, of course. You're excused. 
HEAD WAITER 
Thank you. 
They turn to leave. 
CAPTAIN 
Mr. Bauer, I'd like a moment alone 
with you. 
David stops. The head waiter nods to him, to stay, then 
exits. 
58 


ANOTHER ANGLE 
David turns back to the Captain. 


CAPTAIN 
(drops his formality) 

David...you've done good work since 
you came aboard. The cruise is almost 
over, There's no point in causing any 
unnecessary trouble and ruining an 
otherwise perfect trip for the passen- 
gers. 


David makes no reply. 


CAPTAIN 
I promise you, I'11 continue my own 
guiet investigation. And when we 
dock in Miami I'*11 do everything in 
my power to clear this mystery up. 


David leaves silently. 
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INT. HALLWAY - NIGHT M 59 


Soon afterwards, David steps out of the storage hold anā 
starts off for the dining room. 


DAVID 60 


turns the corner at the end of the hallway continues down the 
long corridor. 


UP AHEAD 61 


a handsome, well dressed man steps out of his stateroom and 
blocks David's path. 


NEW ANGLE 62 


When David reaches him, the man (Ed Weston) flashes his badge 
and identifies himself. His manner is curt and businesslike. 


WESTON 
Mr. Bauer, I'm Ed Weston. I'm with 
Interpol. International police. 
There's a few guestions I'd like to 
ask you. 


DAVID 
(curious, but wary) 
What kind of questions? 


WESTON 
(indicates his 
stateroom) 
Won't you please come inside. I 
promise you it won't take more than 
a minute. 


They exit into: 


INT. WESTON'S STATERCOM - NIGAT 63 


Weston closes the door, turns to David. 


WESTON 
Please, have a seat. 

DAVID 
No thank you. 

WESTON 


(takes out a pack 
of cigarettes) 
A cigarette? 
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CONTINUED 63 


David shakes his head. 


WESTON 
(shrugs, puts 
them away) 
I understand that tonight you found 
the body of a murdered man. 


David looks at him with a touch of surprise. 


WESTON 

(sees David's look) 
I have men on board. 

(beat) 
Interpol has been following the opera- 
tions of a certain drug smuggling ring 
for some time now. The leader of that 
ring is presently on board. We believe 
the murder is related. 

(pauses) 
I trust you will keep this information 
confidential? 


DAVID 
Does the Captain know about this? 


. WESTON 
I'm not sure I can trust the Captain. 


David looks at him guestioningly. 


WESTON 
(gets right to the 
point) 
Mr. Bauer, did you find anything 
peculiar in the dead man's pos- 
session? 


DAVID 
Yes. He was holding a ceramic pot 
or vase of some sort. I couldn't 
make it out very well in the dark- 
ness. 


WESTON 
And what did you do with this vase 
or whatever it might of been? 


DAVID 
I didn't do anything with it. When 
I got back, it and the body were gone. 


WESTON 
Really? 
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CONTINUED ~ 2 63 
DAVID 
Really. 
WESTON i 
Do you know anything about this vase? 
DAVID 
How would I? I only saw it once. 
WESTON 
Do you have any idea where it might 
be? 
DAVID 
No, 
WESTON 
Perhaps you have it? 
DAVID < 
(fed up) 


I have to get to work. 
(heads for the door) 


WESTON 
(stays where he is) 
I hope you're not lying, Mr. Bauer. 
In case you are, you'll be watched. 


David continues toward the door. 


IN THE HALLWAY OUTSIDE 64 


the leathery faced man watches Weston's stateroom. 


HIS POINT OF VIEW - THE DOOR 65 


opens and David leaves. 


THE MAN 66 


steps back out of sight. He stays hidden in the narrow 
passageway between staterooms and chews thoughtfully on 
his gum. 


CUT TO 
INT. MR. BALLAVIT'S STATEROOM = NIGHT 67 
The room is the finest available on ship. It's a large four 
bedroom suite, wood panelled, with deep red, plush carpeting, 
highly polished mahogany furniture, shining brass fixtures and 
crystal wall lamps. 
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CONTINUED 67 


However, at the moment, Bellavit couldn't care less about his 
beautiful surroundings. He's too busy raging at his two hench- 
men, Bulat and Ahmed. 


BELLAVIT 
He was going to betray me! Me! I 
arrange his defection. I provide 
his papers. I take him In and give 
him a job. And he turns around and 
steals from me! 


BULAT 
Ahmed and myself should've watched 
him more closely. 


BELLAVIT 
(on a tear) 
He was going to blackmail me! Me! 


BULAT 
Perhaps he had a partner? 


BELLAVIT 

Of course he did! Mikhail didn't 
have the brains to do anything like 
this on his own. 

(stops, thinks) 
Which means...if we find his partner 
we find the vase. 

(beat) 
I want that vase back before we reach 
Miami. Pick up that English girl Mik- 
hail was after. ; 


They stand. 
BELLAVIT 
And that waiter, the one who discovered 
the body. 
Bulat and Ahmed exit. 
Cur TO 
EXT. OCEAN LINER AT SEA - NIGHT - STOCK 68 


The great ship moves steadily through the water under a mantle 
of stars. 


CUT TO 


EXT. THE SHIP'S DECK - NIGHT 69 


A few of the passengers promenade the deck. Some are out for 
a romantic stroll. Others walk alone, lost in contemplation. 
And a few pace the deck in a half-hearted attempt to work off 
their dinners and assuage their consciences. The Finches are 
among the later. 
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CONTINUED 69 
DOT 
(panting and struggling 
along beside Darrel) 
How many times... 
(gasp) 
+-.do we have to go around this thing? 
DARREL 
(cheerfully) 
Eight times around is a mile. 
DOT 
(appalled) 
Eight times! M 
DARREL 
Really burns off the o1' calories. 
Although Darrel is conversing with his wife, his attention 
is clearly elsewhere -- specifically: 
DIRECTLY UP AHEAD 70 
where Pamela leans against the railing and looks out to sea. 
71 


DARREL 


turns back to his wife, who is still trying to catch her breath. 
Having spotted Pamela, he suddenly becomes solicitous toward 


Dot. 


DARREL . 
If you're too tired, honey, why 
don't you go in? 


DOT 
(shakes her head) 
I'm all right. 


DARREL 
Are you sure? 

DOT 
I'm fine. 

DARREL 


You don't look fine...I bet if you 
called room service they'd bring 
you up some hot chocolate and a 
little bedtime snack. 


DOT 
(weakening) 
Well, I am a little tired. 
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CONTINUED 71 
DARREL 
Of course you are. 


DOT 
What about you? 


DARREL 
Oh, I think I'11 go around another 
five or six times before I turn in. 


DOT 
Well, you'll have to go around without 
me. I'm just not up to it. 


DARREL 
All right, honey. I'li be in soon. 


Dot limps off into the ship. As soon as she's gone, Darrel 
decides to make the move on Pamela. He too nonchalantly 
strides over to her side and pretends to study the stars. 

NEW ANGLE 72 


Darrel glances at Pamela and works up the courage to speak. 


\ DARREL 

Great night, isn't it? 

PAMELA 
Yes...lovely. 

DARREL 


Uh, I'm Darrel Finch. We sit at the 
same table together. 


PAMELA 
(smiles blankly) 
Do we? How nice. 


DARREL ` 
I think because we sit at the same 
table, we should get to know one 
another better. 


PAMELA 
(politely) 
I agree. It's a pity there's no time 


to. 


With that, she walks away. 


DARREL 73 


stands there a moment, deliberating his next course of action, 
then decides to give it another try. He sees: 
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PAMELA 


as she turns the corner and disappears around the stern of 
the ship. 


NEW ANGLE - DARREL 
hurries to catch her. 


DARREL 
It's never too late! Miss! Miss! 


He reaches the end of the deck, turns the corner. 


HIS POINT OF VIEW - THE STERN 


is empty. Pamela's nowhere in sight. 


CLOSE - DARREL 
puzzled. 
CUT TO 
INT. HALLWAY - NIGHT 
Meanwhile, David is returning to his stateroom. He reaches 
his door and is taking out his keys when he feels: 
INSERT - THE POINT OF A KNIFE 
presses at his back. 


BULAT'S VOICE 
You will please come with me. 


CUT TO 
INT. SHIP'S KENNEL AND STORAGE AREA - NIGHT 


David and Pamela have been led at knife point by Bulat and 


Ahmed, into a large room off limits to the passengers. Half 
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80 


of the room is used as a kennel, with the other half for storage. 
The storage area is piled with lounge chairs, deck tables, game 


equipment, and of course, bags of dog food. 


The dogs bark and yelp at the strangers. Ahmed draws back at 


the sound of them, clearly preferring to be somewhere else. 
Bulat sees his fear and grins. 


BULAT 
Don't worry, Ahmed. They've been fed. 
{to David and Pamela) 
No one will be back here ‘til morning. 
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CONTINUED 80 
BULAT (Cont'd) 
That gives us plenty of time to find 
out what you did with the vase. 


PAMELA 
I don't know what you're talking 
about! 

BULAT 


Really? Perhaps your friend does. 


He grips David in a hammer lock and pushes him toward the 
cages. 


DAVID 
You have the wrong person. 
BULAT 
We'll see. 
DAVID 


I didn't do anything with that vase. 
They stop in front of the cage of two large pit bulls. 
BULAT 
Maybe they'll help your memory. 
INSIDE THE CAGE N 81 


the pit bulls snarl menacingly. 


ANOTHER ANGLE 82 


Still holding David, Bulat opens the top of the cage. The 
dogs jump and paw, trying to get out. 


BULAT 
(to David) 
Where's the vase? 
Behind them the dogs bark fiercely and angrily. 


DAVID 
I don't know! 


Bulat grabs hold of the hair on the back of David's head and 
forces his head down into the cage. 
THE PIT BULLS 83 


go wild, leaping and snapping at David's face. They miss him 
by inches. 
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NEW ANGLE 84 
Bulat continues to hold David's head down. 


BULAT 
Where's the vase? 


DAVID 
I don't know! 


Bulat pushes him closer to the dogs. Although they're 
unable to jump high enough to do him severe damage, they 
do manage to give him a few bad scratches. 
DAVID 
I swear I don't have it! 
PAMELA 85 
in Ahmed's iron grip, watches in horror. 
PAMELA 
Stop it! Stop it! 


BULAT 86 


‘yanks David back up. 


BULAT 
(to David) 
She wants us to stop. 
(to Ahmed) 
How 'bout it, Ahmed? Should we’ 
stop? 


AHMED 87 
grins. He knows the gane. 
BULAT 
Maybe she wants to tell us where 
the vase is herself. 
Ahmed's grin widens, he nods. Pamela looks at them fearfully. 


PAMELA 
No. I -- 


BULAT 
I think we'll get the answer much 
faster if we ask her. 


PAMELA 
No, please! 
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CONTINUED 87 


Bulat gives David a vicious shove, sending him falling back- 
wards into a tall stack of deck chairs. 


THE CHAIRS 88 


avalanche down on David, burying him under them. 


THE MEN 89 
turns their attention to Pamela. 
BULAT 
(to Ahmed) 
Bring her here. 
PAMELA 
No! No! I don't have it! Please! 
Believe me! I don't even know what 
you're talking about! 
IN THE MIDST OF THE DECK CHAIRS : l 90 


David groans, rolls over. Push to: WHITE EYES! 


ALL OF THE DOGS 91 
grow suddenly pensive, as if sensing a potential earthquake. 
Their bodies stiffen, their growls become low and ominous. 

BULAT AND AHMED 92 


drag Pamela toward the caged pit bulls. She continues to 
scream fighting to get free. 


PAMELA 
Please.... 
INSERT - STAGES OF METAMORPHOSIS 93 
The muscles of The Hulk enlarge until they burst through 
David's uniform. 
BULAT 94 
takes hold of Pamela's hair in the same way he did David's. 


BULAT 
Where's the vase? 


CONTINUED 


See 


95 


96 


97 


98 


99 


100 


101 


102 


#55438 24 
CONTINUED 
. PAMELA 
I don’t know! 
He starts to force her head down into the dogs! cage, but 


stops when they hear a tremendous roar behind them. They 
turn and see: 


THE HULK 


rises up enraged, throwing the chairs off him. 


THE MEN 


stand frozen, staring. 


ALL OF THE DOGS 


bark wildly, running back and forth in their cages. 


THE HULK 


lets out another angry roar and takes a step forward. 


BULAT AND AHMED 

yell and shove Pamela aside as they make a run for the door. 
PAMELA 

caught off balance, falls, hitting the back of her head hard 


enough to send her into unconsciousness. 


THE HULK 


picks up a stack of deck chairs and hurls them at the men. 


NEW ANGLE - THE CHAIRS 
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102 


skid across the floor, one of them sliding into Bulat, knocking 


him off balance. 


BULAT 


stumbles to the floor. 


AHMED 


manages to make it out the door.. 
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BULAT 105 


scrambles to his feet. 


NEW ANGLE 106 


He's too late. The Hulk grabs him, lifts him into the air 
and sends him sailing. 


BULAT : 107 


lands in a pile of bagged dog food. He hits the bags hard, 
splitting a couple of them open and spilling the pellets 
onto the floor. He lies there dazed, moaning. 


THE HULK 108 


is distracted by the yelping of the dogs and is drawn to their 
cages. He stands there a moment regarding them curiously. 


HIS POINT OF VIEW - THE DOGS 109 


jump and paw at the wire mesh, barking to get out. 


THE HULK 110 


lifts the cage. 


INSERT - THE MESH € É 111 


rips out of the floor of the cage. 


NEW ANGLE 112 


The two poodle occupants leap joyfully to the floor. 


ANOTHER ANGLE 113 


The Creature does the same to the schnauzer's cage next to 
it and the shepherd's cage next to that. Until finally, all 
the dogs are running wild and free -- all that is, except 
for the pit bulls. 


THE HULK 114 


stands in front of the pit bulls’ cage. They growl and bare 
their teeth. The Hulk does the same. 


{ 


o 


117 


118 


119 


#55438 26 
THE PIT BULLS 


draw back, whimpering fearfully. Then: 


THE HULK 


hears a soft moan, turns and sees: 


HIS POINT OF VIEW - PAMELA 


lies unconscious on the far side of the room. 


THE HULK 


goes to her, studies her a moment, then gathers her up in 
his arms. Together they leave the room, with some of the 
dogs running on ahead of them. 


THE REMAINING DOGS 
feast happily on the food at the feet of the stunned Bulat. 


FADE OUT 


END OF ACT TWO 
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ACT THREE 
FADE IN 
EXT. THE SHIP'S STERN - NIGHT 
The Hulk, followed by one of the more grateful canine escap- 
ees, carries Pamela up to the life boat deck. He finds a 
place for them, hidden from view. There he gently puts her 
down, then wearily sits next to her. Slowly, he begins his 
metamorphosis back into David. 
THE DOG 
meanwhile, finds a place on Pamela's lap and gives her a few 
friendly licks. 
PAMELA 


comes to, startled. She pushes the dog away and sees: 


DAVID 


now completely back to normal, is sitting next to her. His 
eyes are closed as he leans his head back against the wall. 


NEW ANGLE 
Pamela touches his arm. 


PAMELA 
Umm. s. Hello? 


David opens his eyes, looks at her. 


DAVID 
Are you all right? 


PAMELA 

A slight headache. 

(noticing his 

ragged clothes) 
You're the one who looks like you've 
been to hell and back. 

(pauses) 
I don't know how you got us out of 
there, but I'm forever in your debt. 


DAVID 
Do you know those men? 


PAMELA 
(shakes her head) 
No. 
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125 CONTINUED 
David sighs, slowly stands. 


PAMELA 
(again studying him) 
That really must've been quite a 
fight. 


DAVID 
(as he helps her 
to her feet) 
Yes, it was. 


PAMELA 
Really, I can't thank you enough. 
(offers him her hand) 
I'm Pamela Wheatly. 


DAVID 
David Bauer. 
(they shake) 
Can you make it to your room all 
right? 
PAMELA 
I'm fine. Thank you. Please don't 
report this. 
David hesitates, then nods. 


DAVID 
All right. 


He turns to leave. 
PAMELA 
(catching his arm) 
Wait. Please. 
David stops. 
PAMELA 
I lied. I'm not fine. I'm frightened. 
126 NEW ANGLE 


They regard one another silently for a moment. The 


126 
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only 


sounds are the low rumble of the ship's engines and the 


lapping of the waves. Finally: 


PAMELA 
I bave the vase they wanted. 


DAVID 
(studies her a moment) 
Then we'd better go to the police. 
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CONTINUED 126 
PAMELA 
No. I can't. I won't. 
DAVID 
The man...the one I found murdered.... 
PAMELA 
I know what you're thinking, but it's 
not true. I haven't murdered anyone. 
I'm the one in danger. 
DAVID 
How did you get it? 
PAMELA 
It doesn't matter. Let's just say I 
didn't know what I was doing and I 
got in over my head. 
(beat) 
Will you help me? 
s DAVID 
Help you what? 
PAMELA 
I'm willing to give the vase back... 
for a price. I know who wants it and 
all we have to do is arrange a meeting. 
I'll split whatever we make fifty-fifty. 
(she steps closer, looks 
at him entreatingly) 
You saved my life. You're the only 
one I can trust. The only one I can 
turn to. 
David draws back, shakes his head. 
DAVID 
I'm sorry. You can do whatever you 
want with the vase, but I don't want 
any part of it. 
CUT TO 
127 


INT. HALLWAY - NIGHT 


A short time later, David, in a fresh uniform, and carrying 
a tray with a wine bottle and glass, stops in front of Weston's 
door and knocks. Weston opens the door. 


DAVID 
They told me you ordered this. 


IN THE PASSAGEWAY ACROSS THE HALL 128 


the leathery faced man is watching from his usual hiding place. 
He has a clear view as; 
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HIS POINT OF VIEW - DAVID 
steps inside Weston's stateroom. 
CUT TO 
INT. WESTON'S STATEROOM - NIGHT 
Weston, in his robe, ushers David into the room. 


WESTON 
(indicates a small 
table) 
You can put it there. 


David obeys. 


WESTON 
(watching him) 
You're a hard man to get a hold of, 
Mr. Bauer. 


David makes no reply. He sets the tray down and turns to 
leave. 


WESTON 
I've tried reaching you all evening. 


DAVID 
Will that be all? 


WESTON 
No one seemed to know where you were. 
Perhaps you'd like to tell me. 


DAVID 
I'm very tired, Mr. Weston. 


WESTON 
I can see that. You're also a little 
ragged around the edges. 
(studies David's face) 
Those are some mean scratches. 


David turns his face away. 


WESTON 
Who gave them to you? 


DAVID 
I'11 tell you all about it some 


other time. Right now I want to 
get to bed. 


Weston grabs David's arm and wheels him around to face him. 


CONTINUED 
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131 CONTINUED 131 
WESTON 

You tell me now. 


David glares back at Weston. 


DAVID 
{after a moment) 
Tonight, a passenger, Pamela Wheatly 
and I were kidnapped by two men who 
wanted to know where the vase was. 


WESTON 
Did you recognize the men? 
DAVID 
I think I saw them before with Mr. 
Bellavit. 
Weston nods, thinking. 
WESTON 
Go on. 
DAVID 
We escaped. 
WESTON 
And? 
DAVID 
Look, why don't you talk to Miss 
Wheatly? 
M WESTON 
(firmly) 
What happened after you escaped? 
DAVID 
(pauses) 


The woman told me she has the vase. 


Weston straightens. 


DAVID 
She knows who's after it and she 
plans on selling it back to him. 
She wanted me as her partner...I 
guess she's too frightened now to 
go it alone. 


WESTON 
What did you tell her? 


DAVID 
"No", of course. 


CONTINUED 
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CONTINUED - 2 131 
WESTON 
Then tell her you've changed your 
mind and you'll go along with the 
plan. 
DAVID 
(shakes his head) 
No. I've told you all I know -- 
I've done my part, now it's up to 
you. 
Weston regards David cooly. 
WESTON 
Perhaps you don't understand why 
it's so important we get that vase. 
DAVID 
Thanks, but I don't think I want 
to. 
132 


David turns to leave. Weston blocks his path. 


WESTON 

The man who heads the drug ring is 
Makhmoud Bellavit. His secretary, 
Mikhail, was the man you found 
murdered. 

(pauses) 
Bellavit has devised a way of mixing 
cocaine with clay, baking it into vases 
and then extracting it later. The vase 
you saw was the prototype for that pro- 
cess. 


DAVID 
It sounds like you know all you need 
to know to arrest him. 


WESTON 

(shakes his head) 
We don't have any hard evidence. That 
vase is the only one like it -- our only 
proof. We need to catch Bellavit with 
it in his possession. 

(beat) 
That's where you come in. If you set up 
this meeting, we can get Bellavit with 
the vase. 


DAVID 
Sorry. 


He again tries for the door, but again Weston blocks him. 
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CONTINUED 132 
WESTON 
I can't believe you mean that. Not 
after knowing the seriousness of the 
situation. Surely you'll do every- 
thing in your power to help us capture 
this criminal. 
DAVID 
Look, I'm not the police. I'd be 
endangering my life and the lives 
of everyone involved. Good night, 
Mr. Weston. 


With that, he leaves. 


CLOSE ~ WESTON š 133 
a troubled expression on his face. 

DISSOLVE TO 
INT. DAVID'S QUARTERS - NIGHT 134 


David steps inside his room just as the phone rings. He picks 
it up. 


DAVID 
Hello?...Yes, we still have some left 
a o o NOW? 
He looks at his watch. 
INSERT ~ WATCH i "135 


The time is twelve midnight. 


DAVID 136 
sighs wearily. 
DAVID 
Okay, I'll be there in a few minutes. 
cur TO 
INT. HALLWAY - NIGHT 137 


David, carrying a tray with champagne and glasses, knocks on 
one of the stateroom doors. He gets no answer, waits and then 
knocks again. This time, a man in a robe answers. The man 
has obviously been awakened from sleep and isn't the least 

bit happy about it. 
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CONTINUED 137 
MAN IN ROBE 
(growls) 
Yeah? 


DAVID 
Good evening. I've brought the 
champagne you ordered. 


MAN IN ROBE 


What-the-hell? 


DAVID 
Your champagne, sir. 


MAN IN ROBE 
Ya stupid jerk! I didn't order any 
champagne! 


He slams the door in David's face. David checks his order 
slip and the number on the stateroom door. They match. 


CLOSE - DAVID 138 
puzzled. 

DISSOLVE TO 
INT. HALLWAY OUTSIDE DAVID'S ROOM - NIGHT 139 


David returns to his quarters. As he reaches his door he 
sees: 


WESTON 140 


is waiting for him. 


NEW ANGLE : 141 


David says nothing. He takes his keys out and unlocks the 
door. 


WESTON 
I've been working on this case for 
six months. This is our only chance 
to catch Bellavit and put an end to 
his international operation. 


David makes no reply. 
WESTON 
I can't let you throw all that away. 
You're going to help us. 


David opens his door and steps into his room. Weston pushes 
his way in after him. 
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INSIDE DAVID'S ROOM 142 


David turns angrily on Weston. 


DAVID 
Don't you listen to people?i 


WESTON 
Bellavit is no ordinary criminal. 
His influence is worldwide. He's 
responsible for perhaps hundreds 
of deaths. 


DAVID 
I told you I won't have anything to 
do with it. You're wasting your 
time. 


David pulls off his jacket and heads for the closet. 


NEW ANGLE 


143 


David angrily jerks open the closet door. And as he does, 
the body of a man falls forward out of it and tumbles onto 
the carpet. 


DAVID 


reacts. 


HIS POINT 


144 


OF VIEW - THE BODY 145 


is the same one he saw earlier. Mikhail. 


NEW ANGLE 


146 


Weston joins David and stares at the body with equal surprise. 


WESTON 
Our missing friend...and I bet he 
didn't walk here. 


DAVID 
I didn't have anything to do with 
this. 

WESTON 


Really? I find that hard to believe, 
Mr. Bauer. I think you murdered Mik- 
hail and then hid him in your room. 


DAVID 
That's insane. Why would I open the 
door if I knew he was in there? 
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CONTINUED 
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146 
WESTON 
We'll let the Miami police figure 
that out. 
DAVID 


You know I didn't murder that man. 


WESTON 
Perhaps you'd be willing to cooperate 
with us now? 


DAVID 
Blackmail? 
WESTON 
Mr. Bauer, I'm a desperate man. 
DAVID 
I'm not going to be a part of your 
schemes. 
WESTON 
You're the only one who can help us. 
DAVID 
No! 
WESTON 


Then, I'm afraid I'll have to call 
the Captain and have you arrested: 


for the phone. 


DAVID . 
You'll do anything to get your way, 
won't you? Even if it means arresting 
an innocent person. 


Weston starts to dial. 


DAVID 
You're methods are criminal, Mr. 
Weston. 

WESTON 


{into the phone) 
Yes, I'd like to speak to the Captain. 


DAVID 
All right! I'll do it. 


Weston hangs up the phone. 


DAVID 
You leave me no choice. 
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CONTINUED - 2 146 
WESTON 
That's very reasonable of you, 
Mr. Bauer. 
CUT TO 
INT. PAMELA'S STATEROOM - NIGHT 147 


Pamela, in a lovely silk kimono, holds an ice pack to her 
head and lies sprawled on the divan. She hears a knock at 
her door and sits up. 


PAMELA 
(warily) 
Who is it? 


DAVID'S VOICE 
David. David Bauer. 


She perks up immediately, throws down the ice pack and gets 
quickly to her feet. She unlocks the door and opens it. 
DAVID 148 


is standing in the hallway outside her door. 


PAMELA 
It's good to see you. 

DAVID 
May I come in? 

PAMELA 


Of course. 


She opens the door wide enough to let him in. 


INSIDE HER STATEROOM i 149 


Pamela hastily relocks the door and turns back to him. Despite 
her very obvious anxiety, she plays the role of the charming 
hostess. 


PAMELA 
Would you like a drink? 


DAVID 
No thank you. I just wanted to tell 
you, I've changed my mind. 


PAMELA 
You mean -= 


But before she can finish her thought, there's another knock 
at the door. 
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CONTINUED 
PAMELA 
Did someone come with you? 


David shakes his head. There's a moment of tension as they 
regard one another silently. Pamela crosses to the đoor 
and calls through it to whoever's on the other side, 


PAMELA 
Who is it? 


She's answered by another knock, this time more persistent. 


PAMELA 
I'm not opening the door until you 
tell me who you are. 


DARREL'S VOICE 
Uh, it's Darrel, Miss Wheatly. Darrel 
Finch. 


Pamela sighs with relief, then motions David to stand back 
out of sight. She opens the door and finds. 


DARREL 
waiting anxiously in the hallway. 


PAMELA 
Yes? What can I do for you, Mr. Finch? 


DARREL 
I thought you might want some company. 


PAMELA 
That's very sweet of you, but I'm 
afraid it's rather late. Why don't 
you drop by tomorrow? 


She tries to shut the door; he stops her. 


DARREL 
We sit at the same table. 


PAMELA 
Yes, so you said. 


DARREL 
You're the most beautiful woman I've 
ever seen. 


PAMELA 
I'm flattered. Really I am. But I 
really must -= 


DARREL 
My wife would kill me if she knew I 
was here. 
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CONTINUED 
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PAMELA 
Well, we wouldn't want that to happen, 
would we? 


Again she tries to shut the door; again he uses his body 
to keep it open. 


PAMELA 


manages a 
to David. 


PAMELA 
You don't give up, do you? 


DARREL 
No, ma'am. In the army I was known 
as the Fearless Finch. 


PAMELA 
(lying) 
Well, then, why don't you let me 
change my clothes and I'11 meet you 
in the bar. 


DARREL 
Promise? 


PAMELA 
Promise. 


DARREL 


I'll be waiting. 
(winks) 


151 


half smile, then closes the door. She turns back 


PAMELA 
I'm sorry. I've done nothing to 
encourage him, believe me. 


DAVID 
That's all right. 


For the first time since he's entered her room, David smiles. 


DAVID 
It's understandable. 
PAMELA 
(smiles back) 
Thank you. 
(beat) 


Did you mean what you said earlier? 
About changing your mind? 


DAVID 
Yes. ` 
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CONTINUED ı51 
PAMELA 
We're partners? You'll help me? 
DAVID 
Yes. 
PAMELA 


(sighs with relief) 
Well...I think this calls for cham- 
pagne. I'll just order us up a 


bottle. 
DAVID 
Thanks, but I'm not staying. 
PAMELA 
(stops) 
Oh. 
(turns) 


All right. Some other time. 


DAVID 
You'll arrange the meeting? 


PAMELA 
(smiles) 
I'll get on the phone right this 
minute. 


DAVID 
Good. Let me know the time tomorrow. 


He heads for the door. Pamela watches him leave, shrugs at 
his lack of friendlessness, then turns to ‘the phone. 


INT. BELLAVIT'S STATEROOM ~ NIGHT 152 


Bulat and Ahmed stand before Bellavit who sits king-like in a 
large arm chair. Both men look worse for wear and Bellavit's 
words aren't making them feel any better. We come in on the 
conversation as: 


BELLAVIT 
You two make up stories like children, 
you have the brains of sheep, and you 
fight like old women. Not only don't 
you bring back my vase, but you let a 
woman and one unarmed man — 


He's interrupted by the ringing phone. 


BELLAVIT 
(grabs the 
receiver) 
Hello? 
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153 INTERCUT - INT. PAMELA'S STATEROOM 153 


as she talks to Bellavit. 


PAMELA 
Hello, Mr. Bellavit? 

BELLAVIT 
Yes. 

PAMELA 


This is Pamela Wheatly...Mikhail's 
girlfriend. I have a proposition 
to make, 


BELLAVIT 
(his face breaks 
into a slow smile) 
I'm listening, Miss Wheatly. 


PAMELA 
David Bauer and I have a vase we 
think you want and we’d be willing 
to sell it to you for two hundred 
thousand. 


BELLAVIT 
That seems a little steep, Miss 
Wheatly. Let's say fifty. 


PAMELA 
We don't wish to give the vase away, 
Mr. Bellavit. We wish to sell it. 
But I'll let you have it for one 
hundred fifty. 





BELLAVIT 
I'm sorry, but that kind of money just 
isn't available to me. Seventy-five 
thousand and that's my last offer, 


PAMELA 
One hundred and I won't go any lower. 


154 IN HIS ROOM 154 


Bellavit smiles to himself. 


BELLAVIT 
All right. One hundred. 
(listens) 
Yes. We'll be there. See you tomorrow. 
(hangs up, turns 
to the men) 
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CONTINUED 154 
BELLAVIT (Cont'd) 
Miss Wheatly and her waiter friend 
have decided to commit suicide. 


END OF ACT THREE 
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ACT FOUR 
FADE IN 
EXT. OCEAN LINER AT SEA - DAY 155 


The ship cuts through the warm gulf stream waters. Overhead 
a few thin clouds float against the vivid blue sky. 
INT. SHIP'S DINING ROOM - DAY 156 


The passengers are being served their lunch. The voice of 
the purser comes over the p.a. system. 


VOICE ON P.A. 
Attention all passengers. We will 
be arriving in Miami at approximately 
Two PM. Please have your bags ready 
for customs inspection. 
AT THE CAPTAIN'S TABLE 157 
Dot Finch listens sadly to the announcement. 
DOT 
(sighs, looks down 
at her plate) 
Our last meal on board ship. 


She gets busy at making the most of it. Her husband looks 
wistfully at Pamela and echoes the same thought. 


DARREL 
Our last meal.... 
DAVID : 158 
comes to the table and refills a few of the wine glasses, 
one of them belonging to Pamela. 
PAMELA 159 


gives David a nod and a smile. 


OVER AT HIS TABLE 160 


Ed Weston is also finishing his lunch. But he's too busy 
checking his watch and trying to keep his eye on David, 
Pamela and Bellavit to notice what he's eating. 
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BELLAVIT 161 


at his table, is enjoying his food with his usual gusto. 
He seems to take no notice of anyone or anything. When 
David refills his glass, he doesn't so much as look up. 


BCROSS THE ROOM 162 


the leathery faced man butters his roll and watches a few 
of the passengers as they get up to leave. 


DISSOLVE TO’ 
AT THE CAPTAIN'S TABLE 163 


a short time later, Dot finishes her dessert, dabs her 
mouth with her napkin and turns to her husband. 


DOT 
It's time we finished packing.. 


DARREL 
I'm not done yet, honey. 


DOT 
We'll be docking in less than an 
hour. 


DARREL 
(glancing at Pamela) 
You go along, honey. I'll be there 
in a minute. 


Dot frowns, then turns to the others at the table. 


DOT 

Please excuse me. 

(stands, to Darrel) 
If you think I'm going to pack all 
your undershirts, you're wrong. 

(to the others) 
My husband has a million undershirts. 
I think he changes them every hour. 


Darrel squirms uncomfortably and smiles with embarrassment. 
As soon as his wife is out of ear shot he turns to Pamela. 


DARREL 
Miss Wheatly about last night, I 
waited == i 


PAMELA 
(as she checks 
her watch) 
I've got to run myself. 
(stands) 
Excuse me. 
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ED WESTON 164 
Sees: 
HIS POINT OF VIEW - PAMELA 165 


leaves the room. 


WESTON 166 
follows. 
BACK AT THE CAPTAIN'S TABLE - DARREL 167 


makes up his mind to go after Pamela. 
DARREL 
(to the others) 
Well, I better get going before my 
wife starts raising the roof. 


He hurries out after Pamela. 


BELLAVIT 168 


checks his watch and then he too goes. 


DAVID 169 


whispers something to the head waiter and exits after them. 


THE LEATHERY FACED MAN 170 


stands, puts down his napkin and follows them out. 


INT. SHIP'S BRIDGE - DAY 171 
The leathery faced man barges into the room. 


MAN 
Captain -- 


CAPTAIN 
(turns) 
I'm sorry, but passengers are not 
allowed up here. 
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CONTINUED 


46 


MAN 

Excuse me, Captain. 

(pulls out his badge 

and identifies himself) 
Jake Silvers, U.S. Customs, I'm 
sorry but a few of your passengers 
have been implicated in a drug 
smuggling operation. I'd like to 
call ship to shore and have my men 
waiting for us when we dock. 


CUT TO 


EXT. OCEAN LINER - DAY - STOCK 


The ship enters the harbor and heads for it's berth. 


CUT TO 


INT. LOWER SHIP - DAY 


Pamela, vase in hand, and David hur 
corridors leading to the bowels of the ship. Not knowing: 


BEHIND THEM 


Darrel follows at a safe distance. 


DARREL'S POINT OF VIEW - PAMELA AND DAVID 


go through 


a door marked "Crew Only" into: 


INT. AREA ADJACENT TO THE ENGINE ROOM - DAY 


Pamela and David descend a series of stairs leading from the 
catwalks to the floor below -- the place they are to meet 
Pamela, clutching the vase, stands next to David 


Bellavit. 


near a large generator that dominates the room. 


BACK IN THE CORRIDOR 


Darrel hears people approaching and ducks out of sight. 
Bellavit and his two men pass him and exit through the 


same door Darrel saw Pamela and David go. 


INT. AREA ADJACENT TO THE ENGINE ROOM 


Pamela and David hear Bellavit's footfalls on the sta 


them. They look up and see: 


ry down one of the long 
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THEIR POINT OF VIEW - BELLAVIT 179 


is followed by Bulat and Ahmed. 


PAMELA 180 


is immediately angered at the sight of the two men with 
Bellavit. 


PAMELA 
(to David) 
He said he'd come alone. 


NEW ANGLE 181 


As the three approach, she draws a small pistol out of her 
pocket and stands ready, waiting. 


ANOTHER ANGLE ~ BELLAVIT 182 


is surprised at her show of defiance. He obviously hadn't 
expected it. 


HIS MEN 183 
start to reach for their guns. 


PAMELA 


Steady, boys. Keep your hands over 
your heads. 


(to Bellavit) 
The money. 


BELLAVIT 
(smiles) 
Of course. 


She watches him intently as he withdraws an envelope from the 
inside of his suit coat. But at that moment: 


ED WESTON 184 


Steps out of hiding. He levels an automatic with an attached 
silencer. 


WESTON 
Sorry to put a wrench in all your 
plans, but sometimes things just 
don't work out. 
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ABOVE THEM 185 


unnoticed, Darrel cautiously and quietly makes his way down 
the catwalk. From where he is he can hear everything that's 
going on. 


WESTON'S VOICE 
First the guns. 


BELOW DARREL - WESTON 186 


Carefully keeping his automatic on them, he takes a gun from 
each of Bulat, Ahmed and Pamela and tosses them aside. 


THE GUNS 187 


clatter down the stairway to the catwalk below -- inaccessibly 
out of reach. 


DAVID 188 


smiles with relief upon seeing Weston and starts to approach 
him. 


WESTON 
Stay where you are. You've caused 
me enough trouble already. 


David reacts with surprise and backs away. 


BELLAVIT 

If you're the police, I want you to 
know these people... 

(gestures toward 

Pamela and David) 
...were planning on robbing me of 
my money. I think you should arrest 
them immediately. 


WESTON 
(smiles) 
Nice act, but you're wasting it on 
me. I'm not the police. 


BELLAVIT 
Who are you? 


David reacts. 


WESTON 
Mikhail's partner. The one he was 
supposed to meet the night she... 
(points to Pamela) 
...killed him. 
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CONTINUED 
The others stare at Pamela. 


BELLAVIT 
You? You killed Mikhail? 


DAVID 
(to Pamela) 
Is he telling the truth? 


PAMELA 


WESTON 

(cuts her off) 
She killed him alright. Mikhail 
and I stole the vase from our good 
friend here... 

(indicates Bellavit) 
-» With the intention of selling it 
back to him. But Mikhail was stupid 
enough to tell Miss Wheatly our plan 
and she killed him and made off with 
the vase before I got there. 


PAMELA 
You can't prove that. 


WESTON 
I didn't think it was you -- not at 
first. Not until I found out you 
had the vase. 


DAVID 
But the body...? 


WESTON 
I hid it. Seemed like a good idea 


to keep things quiet until I found 
that vase. 


ABOVE THEM 
Darrel continues his quiet descent. 
BELLAVIT'S VOICE 
And now that you've found it? 
WESTON 


grins. 
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CONTINUED 190 
WESTON 
I confess...I've gotten greedy. 
I want the money and the vase. 


BELLAVIT 
Naturally. 


WESTON 
I'll take that envelope. 


CUT TO 
EXT. OCEAN LINER AT DOCK = DAY ~ STOCK 191 
Meanwhile, the ship pulls up to the dock. The passengers 


crowd the decks and wave to their friends and relatives on 
shore. 


BACK TO 
INT. LOWER SHIP - DAY ~ CONTINUOUS ACTION 192 
Bellavit steps forward with the money. 
PAMELA 193 
uses the opportunity to bolt. 
WESTON 194 


fires at her. Misses. But the distraction costs him. Bellavit 
knocks Weston's gun from his hand and kicks it across the floor. 
THE GUN 195 


slides to rest in back of.the large generator. 


DAVID 196 


attempts an escape. 


BULAT 197 


jumps David and tackles him around the knees. David falls 
forward, his clothing catching the grinding cogs of a nearby 
machine. 


DAVID 
(yells) 
I'm caught! Get me out of this thing! 


Bulat ignores him and turns his back. 
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CLOSE ~ DAVID 198 


his face fills with terror. 


INSERT - THE COGS 199 


threaten to pull David into the jaws of the machinery. 


BULAT 200 
goes to Bellavit's aid and wrestles Weston into a hammer 

lock. 

AHMED 201 


chases after Pamela. 


DAVID 202 
struggles desperately to get free, but to no avail. HIS 
EYES GO WHITE. 
AHMED 203 
captures Pamela and drags her back to the others. 

CUT TO 
EXT. THE SHIP'S DECK - DAY ` 204 


The customs agents rush on board and find Jake Silvers waiting 
for them. 


SILVERS 
(dividing the group - 
in half) ` 
You follow me. The rest of you go 
around to the stern. 


Silvers leads one group, while the other takes off in the 
opposite direction. 


BACK TO 
DAVID 205 
metamorphoses into The Hulk. 
INSERT = THE COGS 206 


jam as the Creature wrenches himself free. 


Zn 


(@ 


o 


208 


209 


211 


212 


213 


214 


215 


216 


#55438 52 
NEW ANGLE - BELLAVIT 


Before he can figure out what to do with Pamela and Weston, 
the five are startled by a loud angry roar behind them. 


THEIR POINT OF VIEW - THE HULK 
steps away from his machine captor. In front of him, the 


generator blocks his path. He roars with fury and angrily 
pushes the great machine aside. 


INSERT - THE BOLTS 


securing the generator pop from the floor. Sparks fly in all 
directions. 


OVERHEAD 


the lights flicker and go out. The dim emergency lights go 
on. 


NEW ANGLE 
Pamela screams. Bulat and Ahmed, who have no desire to deal 


with the creature again, take off immediately, scrambling up 
the steel stairs toward the catwalk above. 


NEAR THE BOTTOM OF THE STAIRS 


they encounter Darrel cowering. But neither pay him any mind 
and keep going. Darrel gets off the stairs and looks around 


for a hiding place. He sees: 


THE HULK 


crossing the room toward him. 


DARREL 


flees behind the dislocated generator. 


THE HULK 


reaches the stairs in a flash. He grabs the stairway and 
yanks it away from the wall. 


ON THE STAIRS 


Bulat and Ahmed clutch desperately at the rail. 
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shakes the stairway as if he were shaking apples from a 
tree. 


BULAT AND AHMED 
lose their grip and tumble to the floor. They lie there 


groaning in jumbled heaps. 


THE HULK 


turns to the other three. 


PAMELA 


still clutching the vase, ducks behind a piece of machinery. 


WESTON 


decks Bellavit with his fist and takes off. But not fast 
enough. 


THE HULK 


snatches up Weston and dunks him into a large nearby barrel 
of lubricant. The Creature pushes the barrel away from the 


wall where it was secured by a heavy chain. 


THE BARREL 


topples over, spilling Weston and the oil. 


PAMELA 


still hides behind the large machinery. 


DARREL 
behind the generator, tries to get her attention. 
DARREL 
(calls in a 
whisper) 
Miss Wheatly. Over here. Miss Wheatly. 
THE HULE 


spots him, roars and advances. 
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DARREL 


backs away. 


THE HULK 


roars again. 


NEW ANGLE 


Darrel collapses in a faint. At that moment, The Hulk hears 
the shouts of the approaching customs agents coming from 
opposite directions. He looks around for an escape, but 
quickly realizes he's trapped. With his mighty fists he 


begins pounding the side of the ship. 


CLOSE - THE METAL WALL 


gives under the Creature's blows, until at last it splits 


open. 


THE HULK 


tears apart the hull of the ship and pushes himself through. 


EXT. WHARF ~ DAY - (STOCK FROM EQUINOX) 


The Hulk runs down the wharf and disappears around one of the 


warehouses. 

INSIDE THE SHIP - SILVERS 

lays his hand on Pamela's shoulder. 
SILVERS 


(indicates the vase) 
I'll take that Miss Wheatly. 


END OF ACT FOUR 
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FADE IN 
EXT. WHARF - DAY 
Not long after, the Captain and Jake Silvers stand on the 
dock and watch as Weston, Pamela, Bellavit, Bulat and Ahmed 
are escorted to police cars. 
NEARBY 
Dot and Darrel are also observing the arrest. When Pamela, 
in handcuffs, passes, Darrel nods knowingly and turns to 
his wife. 
DARREL 
I knew all along there was something 
funny about her. 
DOT 
(nods in agreement) 

I know just what you mean. Did you 

see how she used to act at the table? 

Always ordering salads. And then just 

picking at them. It's a wonder she 

didn't starve to death! 
AN AMBULANCE 
is waiting for Mikhail's body, which is carried to it in a 
body sack. 
SILVERS 


looks down at the vase in his hands then back at: 


HIS POINT OF VIEW - THE AMBULANCE 


Mikhail's body is lifted into it. 


NEW ANGLE 
Silvers shakes his head. 
SILVERS 
(holds up vase) 
...And all for this.... 


Beside him, the Captain nods, then: 
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239 


CONTINUED 


CAPTAIN 
(quietly) 
I owe that man an apology. 


SILVERS 
What man? 


CAPTAIN 
The crewman who reported the murder. 
David Bauer. I didn't believe him. 


SILVERS 
I'd like to speak to Mr. Bauer my- 
self. I have quite a few questions 
to ask him. Where is he? 


CAPTAIN 
Disappeared. 


SILVERS 
(shakes his head) 
I wonder if we'll ever find out what 
really happened. 


CAPTAIN 
Or who or what that green thing was. 


CUT TO 


EXT. MIAMI STREET ~ DAY 240 


David scans the front page of the local newspaper. 


INSERT - PAPER 241 


The headline reads: "DRUG RING ARREST". 


NEW ANGLE = DAVID - 242 


crumples the paper, tosses it into a nearby trash basket and 
heads down the street. 


FADE OUT 


THE END 


